







557 U

SCÈNE III.






VIOLONS.

 

FLORE, & les autres Dieux se retirent: [& on entend vne Symphonie 
pendant laquelle--1678 livret] L'AMOUR descend dans un Nüage.

RITOURNELLE qui se jouë ordinairement deux fois tout de suitte.(a)

                     
  

 
                

       

    
                       

                       


BASSE CONTINUE.

              
6

     

561





(a) [Steve to Paul] p.1 Is this ritournelle representing mainly her “vengeance” or his “descente”? 
It could of course be both - or could be more of her the first time and more of him the second. 
[Paul to Steve] Interesting idea. I assumed this was Cupid’s entrance music because of the light 
style of the writing with the dotted rhythms in Philidor. His entrance contrasts her rage.  [John to 
both] I think the rubric at the top makes it clear that this is Cupid's traveling music.

                     
      

       
                

                            
                        
                        

   
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565




                          

   

                     
                           

                         
    

#

     
#


6

              

569



      
                     

                           

             
            

                     

        
#

     
#


6

  
6

     
b


   
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573 V



                          

                  

                      

                        


#

          
(b)

b5

       

577




                      

   



(b) [Steve]  b. 20 the tie is not there in the bass, but a horizontal figure is. It’s possibile that the tie 
is also meant - do we have confirmation of this from Philidor?  [John]  Yes, it is definitely in Philidor.

                
   

    
             

              
    

6

    
b5

         
6

      
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581



                          

                       

                          
                      
 

6
5


4



3

             

585



   
                        

               
        

                             

                        
  

6

                          
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589




      

                      

                         
                        
                         

   
       

#

     
#


6

      

593



    
          

              

                        

                     
      

                     
                

#

     
#


6

      
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597




                        


                 

                      

                        


6

 
b


   

#

              

601



                    

              

               

                


b5

       
6

    
b5

  
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604




          

         

          
         

              

           
       

6

      


6
5


4



3

 
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