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(1) All sources show each syllable of "IUom cede a forza" assigned to a note, without elision between "cede" and "a"
and with "za" of "forza" falling on the final note; (2) £ (UW); (3) no indication of trio repeat in Philidor and UW...
however, UW repeats trio after "Come esser puo" (i.e., before "Ahi, ch'indarno").
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(1) (4) this transitional measure in the flutes is taken from the Philidor MS of the tragédie-ballet; (2)

dotted quarter, eighth (Philidor, UW); (3) not in Philidor
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(1) f' (Philidor)
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(1) b-flat (Philidor); (2) Bc follows vocal bass
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(1) g" (Philidor); (2) b'-flat (Philidor) -- maybe introduce these échapées in the repeat of this movement?
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(1) d" (Philidor)
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